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Clarinet

Violin	I

Violin	II

Viola

Violoncello

Fast,	activated	
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Anna	Weesner

The	Eight	Lost	Songs	of	Orlando	Underground

for	the	Lark	Quartet

I. Early	days
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Repeated, rhythmic motor 
providing energy that builds, 

becoming 16th notes at B

analytics and composer comments, 
representative, not exhaustive 

bowings & markings, Lark and Ciompi Quartets

Original marking was 96-100 and Lark recorded closer to this tempo
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5-note motive: 
How You Broke My Heart …

How We Used to Dance

5-note motive in rhythmic augmentation

Stay connected
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Phrasing should 
continue through rests to 

harmony change

Strings Balance to Clarinet

The “messy, rock n/ roll bowing” 
releases into the “clouds” gestures

“These are written to create a cloudy effect, so the fuzzy 
color and the presence of the pitch are more important than 

the rhythmic accuracy of the poly-rhythms.”

Anna: Everything relates to 
the quarter notes

sweep
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