analytics and composer comments,
representative, not exhaustive

bowings & markings, Lark and Ciompi Quartets

for the Lark Quartet
The Eight Lost Songs of Orlando Underground
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5-note motive:
How You Broke My Heatrt ...

How We Used to Dance
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energy, motor

4
4 warm, activated (J = 96-100)
o)

LA poco cresc.
)’ A
7\ !
[ fan) I | | I | | I | 1
SV I I I I I I I I |
Y o /—d- o o < o o < o o
mp poco cresc
0H
A
[ an) ]
SV D —
o = o o o - - o oo
. - - > > - T
mf legato mp poco cresc.
prm p— prm— | | prm——
) I I I I I I I #J I I
o o < o o < o o o o o o S
mp legato T poco cresc.
Cello leads
[9}37 1 1 1 1 1 1 % 1 1
1 —= 3 = 3 = == =
mf legato mp poco cresc.

m
s ) f
A ‘
[ fanY | I ! | | | ! |
SV I I I I I I I I
D= o o & - - o o <
— — legato
mf
o) ‘ ‘ ‘ ‘
P’ A I I I I I I
y 4% I I I I I I
(& = CE o s . o o
© = =g = mf legato
) I I I I ‘ f
o o < o 1% @ o—o— o —o——
< mf legato
) — 1 ]
N ﬁ: ﬁ ﬁ
mff legato

9 I | ]
o = = e |
1 1
Y TEZITIJeTIIITI T T et e e ¢ cresc. poco a poco
) = e e e e
o—= © i e i B = i B B s =
(= === el - ~ bt
H ‘ ‘ ‘
6— = . . . B
6— . . . . .
cresc. poco a poco
| fr— fr— —le ® = - -
g He P Ho P o o || I I I
15-4 £ [ — —
cresc. poco a poco
Y= ; F F
N 1 1

o

resc. poco a poco



55

e e e e

%o 6%c 0%0 6%0 0/ %0 %0 0%0 0%

e

P Y g

_evf

= S == ===

e e

e e e e

)
oo TTAM

)

q
) A oo TN
)

/N iy
)

el
) o TTAM®

(YR 0N
)

o o TTAM

)

A iy
kR

(YR 0N
) oo TN
)

N o o TTNM
QIR

TIT] olQl]
oLl o| QL]
olQl}
oL o| @l
o|@l]
o] o|Ql]
o|Ql]
o] oLl o]
=il
ot o]
o4l
o¢l] o]
o ||
di ||| e oull ol
1T o|Qll
oL o|Ql]
o|Ql]
0 '_ _ ol o|Qll
=il
o¢l] o]
=il
o '._u_v oL
oQ ||
f o || p.@J N o|Q L]
N teJ g No [ 18
& s S N
N Qo] ) , o/l
S S = S
P M o|Qll
g ol o[l 3 ola/]
1 g ) ]
/ L 3 L ela]
/ Y % ) ] oo TN
\ mﬁ Yl
EES L
( i q o o TTNW
‘ )
\ o o TTAM
s N o o n,mu
\O© N V4

sempre f°



65

ol

ol

ol

o ||l
oL
o |l

o

o |

e o e e e e

e 2 %s 2%s 24

oLl

o

o L]

o |

ol

o]

o L]

ol

e e e e

oL

o L]

o

o |

oL

o

o |

o Ll

O O O O
PP
ol ol ol o

dim.

|
o

mf

e ——

ot

H gl

O O O O O
PP
ol o i

O

Sereereseres

— mf

L O
|

>

~—

[T I
Eid

(e}

[

A

"

O O O O O

dum.

(@]
dim.

o

o
-

(¢}

(¢}
Anna calls this the “feisty ostinato figure”.

— lt is recast for different purposes: i.e. the slow clarinet line in Ill.
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insistent

take mute
take mute

f “Loud, messy, rock n/ roll bowing”
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Strings Balance to Clarinet

g5 instant clouds, feathery

“These are written to create a cloudy effect, so the fuzzy
color and the presence of the pitch are more important than
the rhythmic accuracy of the poly-rhythms.”

Anna: Everything relates to
the quarter notes
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II. Music in five pulses (how you broke my heart)

introverted, not quite of this world

Anna says ‘this is a pensive 5; thinking about dancing”
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Anna: “dreamy, more spoken 5, like
you’re mulling it over.”

i improvisatory)

(how you broke my heart)
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derived from the 12-tone row
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Caroline Stinson
clear articulations
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appogiatura figure from

“Smoke on the Water”
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that was too loud. It should
be a rich, expressive sound
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Caroline Stinson
This was originally mf, but that was too loud. It should be a rich, expressive sound on the appogiatura.
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III. Parenthetical blues
(timing is everything)
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